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The University of Texas Interior Design Program School of Architecture

The role of interiors in architecture is continuously redefining itself as it touches upon
many areas ranging from housing, institutional, exhibition, set, and furniture design,
along with areas that are still being recognized. The Interior Design Program in the School
of Architecture offers a strong, professionally accredited curriculum sequence in which
architectural interior design is not bound to a specific area, but rather pushes forward with
no limits. The four-year program begins with foundation studies in design and drawing and
unique coursework offering a view into those who have shaped and redefined interiors.
Curriculum courses tie together history, theory, construction, and computer applications in
a way that parallels the architecture studio education while retaining a clear viewpoint on
interior architecture and the other design arts. These Third-Year Interior Design students
fully participate in the “Sound Building” tradition, a coordinated, rigorous semester

of studio and coursework, which is at the heart of the school. Upon completion of the
Interior Sound Building series, students advance to seminars in the format of workshops
and discussions ranging in topics from materials to theoretical issues in design practice.
Studios offer an exploration of building at full-scale, furniture design, and individual
thesis-based research projects.

The Undergraduate Bachelors of Science in Interior Design is a four-year program of

study that is accredited as a professional degree by the Council for Interior Design
Education (CIDA).

History of the Program

UT Austin first offered interior design classes in 1912, making it the oldest interior design
program west of the Mississippi River. The College of Engineering offered a five-year degree
in Interior Architecture in 1930, but was discontinued in 1938. A sole curriculum remained
in Human Ecology, which from 1945 onward provided an emphasis area in Interior Design.
In 1973, UT Austin’s program became one of the first accredited interior design programs
in the country. The Interior Design major was transferred to the School of Architecture

in 1997, and has grown and flourished since then, offering a Masters of Interior Design
degree in 2010. In 2012, Design Intelligence ranked UT Austin’s Interior Design program
3rd in the nation among public institutions. More than 1,000 interior design alumni have
left their mark beyond UT’s Forty Acres. Whether leading multi-million dollar corporations,
designing for US Presidents, engineering airplanes, or developing furniture lines, Longhorn
Interior Designers have, and will continue to create innovative, sustainable, and accessible
environments enjoyed by millions.



Tamie Glass teaches undergraduate and graduate courses in interior design. Her
intercontinental career launched at Daimler in Germany with the creation of
corporate identity projects for the Mercedes-Benz brand. This was followed by
four years of experience in London for top firms Virgile & Stone, as well as Conran
and Partners. Her expertise extends from high-end hospitality and retail projects
throughout the EU and Asia to wellness, corporate, and residential designs in the
US. Her overarching goal is to explore the role of interior design in society and
investigate how through the process of creating physical spaces, designers can
instill intangible qualities into the built environment while respecting end users and
the natural world. This involves examining the perception and identity of interior
design, investigating ways to teach “experiential” aspects of design, emphasizing
user experience, and analyzing how design can bring a sense of value and change.
Professor Glass holds an NCIDQ certificate and is a Registered Interior

Designer in the State of Texas. She maintains an Austin-based design practice
with Associate Professor Ulrich Dangel. Since 2008, she has been the recipient

of nearly thirty local, regional, and national design awards for projects that

were under her leadership. Notably, she was the recipient of the 2012

Interior Design Educators Council (IDEC) Creative Scholarship Best in Show

and the 2011 American Society of Interior Designers (ASID) Educator Design
Excellence Award. Both honors recognize the design work of educators at a
national level. Additionally, Professor Glass was recently awarded the 2014
Regents’ Outstanding Teaching Award by The University of Texas System.

Tamie Glass

Associate Professor
Interior Design
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Julia Dubcak

Third Year Interior Design

Growing up in a cookie cutter suburb of Houston, I looked to Austin as the escape
and the opportunity to get away and experience something a little more fun and
funky. Austin has proven to be that and even more. When first choosing my future
career, my passion for food and cooking made me think I wanted to be a chef.
When I realized I would just end up eating absolutely everything as a result, my
other passion for fashion and design led me to pursue a degree in interiors.
Honestly, I had no idea what I was getting myself into, however, since being admit-
ted to the school of architecture I've learned more than I could imagine and devel-
oped a deep appreciation for architecture and the arts. I couldn’t be happier to be
pursuing a degree that will ultimately allow me to work in a field I feel so strongly
about. I hope one day to be part of a firm specializing in hospitality interior design.
Working on the design of hotels, bars, and restaurants will allow me to merge my
two passions into one. When I'm not slaving away in studio, I enjoy snuggling with
my sweet little boy stuck in a dog body, Ferdinand, giving him lots of tummy rubs
and love, seeing my favorite musicians perform live, traveling, hanging out with
my roomies, and making runs to Chick-fil-a for diet lemonade. Peace, one love.
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Erin Hamilton

Third Year Interior Design

I am a 22 year old from New Braunfels Texas. My love for Architecture has always
been rooted in the interior. It is within a building that lives are lived and experi-
ences are made. The temporal nature of Interior Design and its specific response
to the user is what distinguishes it from Architecture. Interiors evolve and change
with the needs of the inhabitants, reflecting the era in which the building lives. The
ephemeral nature of Interior Design is what makes it precious.

I find inspiration in taking risks and the rigorous exploration of

simple ideas. I have learned that Interior Design is often a process that
refurbishes and restores a building that has either weathered a storm or

the passing of time. It is a process that revitalizes. I hope to harness the

idea of revitalization in my future outlook on design and crafting spaces.
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Taylor King

Year Interior Design

Thir

As a girl who had the opportunity to explore the world at a young age,
growing up in Norway and studying in Spain and Turkey, pursuing Interior
Design at the University of Texas was another exciting adventure for me! I
have learned so much about not only design, but myself and this life along
the way. With this project I sought to bring the same varying perspective
of my childhood to the collection of recording equipment, and bring the
Museum a broader interest and more revenue. I was thrilled to participate
in this project and am equally thrilled with what the future has to offer!
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Ronnie Marquez

Third Year Interior Design

My name is Ronnie Marquez III, I am an Interior Design student at the University
of Texas. Growing up I didn’t always know I wanted to be an interior designer,
but now that I'm here, I hope to use all of the life experiences I've had to bring
something new to the field of design!




MAP LEGEND
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Cathryn McCall

Third Year Interior Design

My name is Cathryn McCall and interior design is not something I envisioned myself
doing when I was younger. Growing up, I always had a knack for writing. So when it
came time to pick a profession, I assumed I would become a journalist or an author
of some kind. However, after spending a few years as a communication major at
LSV, I decided to pursue other interests. It was during this time that I did a lot of
work for Habitat for Humanity, and it introduced me to the world of design and
construction. Taking a project from start to finish and seeing the genuine joy on the
faces of deserving homeowners, led me to pursue a degree in interiors. Transferring
to UT Austin and being admitted into the School of Architecture was the first step
in my life’s biggest transition. Although this major is the most challenging task

I've ever embarked on, it is truly the most rewarding. I hope to pursue a future in
the retail industry of interior design, while exploring philanthropic and charitable
organizations within my community.
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'MAGNETIC SOUND RECORDING

THE EDISON CYLINDER PLAYER ANDRECORDER [PICTURED FIRST), WAS THE PRECURSORTO MAGNETIC SOUND RECORDING, THE CYLINDER RECORDER
ANDPLAYERCAPTUREDSOUNDUSINGVIBRATIONS.INTHE1930'S ANDTHE 19405, RECORDINGDIRECTIO AVINYLRECORD CAMEINTOVOGUEPRODUCING
VERY HIGH QUALITY SOUND RECORDINGS. HOWEVER, THE BABY BOOMERS WERE THE FIRSTTO REALIZE THE BENEFITS OF MAGNETIC TAPETECHNOLOGY.
THEKEY COMPONENTS OF MAGNETIC TAPE, IS THETAPE CAN BE COPIED, EDITED, ERASED AND REUSED WITHOUT COMPRISIMING THE QUALITY OF SOUND.

LIMBURG GLOBE PENDANT

I : UBRARY RENDERING.

(CUSTOM UGHT FXILRE - CA

wer
SCALE 1/ 16710

FiNSH SEECTION CAFERENDERING

FRONT ELEVATON WEST - EASTSECTIONO1

-
(a4
O
=
LLJ
L
-




WEST- EASTSECTION 02



2
o’
O
=
LL
L
-

Kristin Miller

Third Year Interior Design

I am a 21-year-old interior design student at the UT School of Architecture with a
passion for two things: interior design (true) and writing short biographies (false).

At age 12, I saw HGTV for the first time. For a girl who answered the childhood
question “What do you want to be when you grow up?” with “Artist,” it was love at
first sight. Born and raised in Austin, Texas by parents who met in the UT Tower, my
newfound love was met with ample pre-teen ambition and resulted in this Google
search: UT interior design. I received my School of Architecture acceptance on my
18th birthday.

Architecture school has taught me the skills I need to create and execute beautiful
and functional spaces. The way an interior can empower an individual to affect
change is contagious, and there are so many in need of that encouragement. I want
to work at a firm that provides beautiful and comfortable housing for people
without a home and in need around the world. I want what starts here to change
the world, and that’s (true).



THE COLLECTION
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Sarah Proefrock

Third Year Interior Design

My passion for design developed at a young age and I have since enjoyed every
opportunity to practice it. As an interior design student at the University of Texas
at Austin, I have received unparalleled experience in the design process from
schematic design all the way to selecting final finishes. My first year at UT, we took
a field trip to Dell Children’s Medical Center here in Austin and it truly inspired me.
Upon graduation, I aspire to become a designer at a firm specializing in healthcare.
One of the reasons I love design so much is how it can influence the well-being of
the people that are encompassed by it.

The Museum of Magnetic Sound Recording was designed to become a manifes-
tation of “intrigue” and “discovery” to keep visitors looking forward to the next
encounter of exhibition, recording studios, or just a lounge to grab a coffee and
rest before continuing through the museum. For visitors to thoroughly enjoy the
individual pieces in the collection, it is separated into four permanent exhibion
areas that organize the collection by decade. When a visitor is not enjoying the
museum by day, they are welcome to return for events at night as the temporary
exhibit turns into the event center and it as well as the cafe and lounge are
activated as a place for people of the community to gather and enjoy everything
else this museum has to offer.
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Elizabeth Quan

Third Year Interior Design

My name is Elizabeth Quan and I am a 23 year old interior design student from
Guatemala City. What sparked my interest in this field was when my parents built
our house when I was 12 years old. They let me share my ideas and help design
parts of the house. Looking at design magazines and watching interior design
shows, such as Top Design, also lead me to major in this field.

The interior design program at The University of Texas at Austin is a great
combination of interior design and architecture, and it has also provided me with
many opportunities to study abroad and network. I hope that in the future I can
work for a hospitality firm where I can be involved in all aspects of the design.
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Laura Sockrider

Third Year Interior Design

I am a 22 year old Interior Design student from Pearland, TX. I became interested in
the field of architecture during my travels to Portugal, Scotland and Ireland. I loved
being able to experience history and see firsthand the innovation of architecture.

I have always had an attention to detail and an eye for color. My main goal in
pursuing Interior Design is to help people and improve the relationship between
the building and daily life. Throughout my academic career, I have managed a busy
schedule by prioritizing and multi-tasking. I have a passion for music and have
been a dedicated member of The University of Texas Longhorn Band for four years
as a flute and piccolo player.

Thus, the Museum of Magnetic Sound Recording studio project was a great
opportunity to apply my love for music and the industry to a real application. The
prospect of this Museum in Austin is extremely exciting and I am honored to have
been able to develop ideas for it.

Next, I look forward to pursuing a career in healthcare design, in order to help
people become and remain well. The field of healthcare design is expanding

and becoming more versatile and enriched, I am thrilled to see where design

leads me in the future!



MUSEUM of SOUND RECORDING

THE GOAL OF THE MUSEUM IS TO
REPRESENT THE HISTORY OF SOUND
RECORDING AND EXPRESS ITS
POTENTIAL, THROUGH THE EXHIBITION
OF MAGNETIC AND DIGITAL RECORDING
EVICES.

‘THIS PROJECT OFFERS A VENUE FOR
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EXPERIENCIAL IMMERSION.

CONCEPT IMAGERY

TO CREATE AND MAINTAIN A
PUBLIC MUSEUM IN AUSTIN, TEXAS
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APPRECIATION FOR THE CRAFT OF RECORDING IS
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Raquel Torres

Third Year Interior Design

I am a 21 year old Interior Design student from Houston, TX. I have always been
interested in Art and Architecture, and the Interior Design Program at UT has
become a way to meld my two interests.

My initial concept for this semester’s studio was to create a space that felt more
interactive rather than observational for museum goers that come to see the

large collection of recording equipment. This was achieved through the use of

glass envelopes at different scales for personal and public programs. These glass
envelopes created invisible boundaries that separate user from viewer while
maintaining an interactive feel through the exposing of display, programs, electrical
wiring, and mechanical systems.
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Sheridan Treadwell

Third Year Interior Design

I was born and raised in Lubbock, Texas, which is right in the middle of nowhere
and the source of my Texas accent that becomes more pronounced the closer I am
to the Panhandle. My interest in design stemmed from a lifelong love of the visual
arts. My family can attest to the fact that many of my childhood afternoons were
spent fashioning elaborate creations from paper, glue, and paint. I found interior
design in my search for a career path that will allow me to engage with the world in
meaningful, creative ways. A perfectionist at heart, I find design to be at the ideal
intersection of left-brain and right-brain thinking.

My personal motivation in pursuing an interior design degree is to truly enjoy what
I am doing with my life and to improve other’s lives in the process. I cannot imagine
finding this contentment and satisfaction in any other career. Studying interior
design at the UT School of Architecture challenges me everyday to think about the
built environment in new and innovative ways, and I'm excited to work in a field
that constantly pushes the boundaries of how we interact with the world around us.

When I'm not in the studio, you'll find me on the hunt for the best queso Austin has
to offer or tweeting about Kanye West.



DESIGN CONCEPT THE COLLECTION
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DAY TO NIGHT: EVENT SPACE
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